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ABSTRACT

In recent years, we can learn the feedback oféhehing practice which is about the universal edion of film an
d television art from the general colleges. Under wvell education atmosphere, many colleges cameadize teach
ing function effectively and can not achieve the af teaching effect which they expect becaudeedbtv ability of
the students, the lack of professional equipmedtthe simplification of teaching methods. In tiiticle, accordin
g to the investigation and the analysis of the fiomal theories, we can reach and grope the teaghirethods and
ways which adopt the practice of college studentsienprove their integrated quality and culture. &k more, we
can reach the teaching practice optimization stytéch combines the character of modern educatimhlzases on
the existing pattern of film and television artsis not only a breakthrough about teaching cotgebut also can a
pply it in reality and reflect its effect. Furtheome, it also provide some thoughts and practiceceigmces about the
development of film and television art and artaeadion practice.
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INTRODUCTION

Motion Picture arts education is to improve theliquaf cultural and artistic accomplishment of legle students
way. Influence and guidance of any kind of art carime compared with the film and television arteadviwhile,

based on the cumulative visual arts culture, Reglyin television arts education, cultural awaremdéghe influence
of infection referendum, it will undoubtedly havestaong operational, its prospects. Video art igydar art, is most
likely to be directly involved in the majority ohé¢ audience and the operation "civilian art." Téspect of the
concept of "low-threshold" advantage visual arts] an the other hand, dark mouth blindly use, misustood,

lack the necessary guidance worries.

The reality is that while many universities havéablshed the current video art education currigylbut except
for some art schools and film-related professi@ugh courses are often set based on the namedot attudents
declare, lesson plans have papers, but in prafiiicearious reasons not always be emphasis on tuearning
outcomes far unable to meet expectations. On thehand, these courses themselves are attributabddective art
class", invested in the construction of energyiculum, material and human resources are far fremgable to
meet the requirements, on the other hand, theuitstis of these courses themselves often lack gsiufieal
accumulation, mostly halfway decent, so the teagkkills and knowledge dissemination, there aresgapl gaps.
On the other hand, Motion Picture education teaghipproach is basically divided into two categorf@snditional
colleges should offer video communication profesals are teaching model, this study does not irevtiis aspect.
Education generally be divided into similar artsi@tion and professional video and television pslaic elective
art quality education, which is to open the sclafaleneral education courses, the quality of edoicaiasses. Such
comprehensive curriculum, teacher, science andnerging colleges is the most common mode of tegchin
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approaches and implementation. However, accordinghé survey and the author of four years of teaghi
experience, this division is still too simplist@annot truly reflect the principles of individuadid teaching. Because
similar professional just a vague concept, all shidl are very different, and other professionakation needs of
film and television are not identical. From a lolegm sense, such channels have limited the scofie pfactical
activities. The number of many public courses, latireely small class, who cannot be long-term fix&en
organize related activities can only be a smalt parthe elective officers and participate in otlativities and
organizations within the school cannot be comparig greater influence and involvement.

THE CURRENT STATUS OF THE POPULARITY OF MOTION PICTURE ARTS EDUCATION
COLLEGESAND PROBLEMS

1 Motion Picture Arts Education digestion complex function

Under the influence of part feature film, therelviié some young college students for the purposifeofs to
selfishness, greed. Some students and pursueotlieimaterial interests, regardless of the interektsthers, even
at the expense of the overall interests of the conity Values of young college students from thevjus
collective weight, light personal extreme to theestextreme, that ignoring social only on themsghgnoring the
collective weight of just individual extremes. Thagoistic values, due to the individual at the tpthe social
collective, simply personal success, in spite & tise and fall of social collective. This breedivglues, will
seriously affect the play Motion Picture Arts Ediica.

Profound traditional Chinese culture, is the madntent of cultural quality of university educati@our popular
culture negative resist erosion vulgar sharpespaeaTraditional culture and education effortsrniorease college
students can improve ethical standards, but alsp esdhance social responsibility and participationsocial

activities, but also help to strengthen social sadre With the continuous development of markenecoy, colleges
and universities under the constant lack of culafréhe classroom, prompting college students gatigyproduce

"diaphragm Sense" and the history of traditionain€se culture, the understanding of Chinese cyltums not in
the same language, and these will affect the filmy pn effective arts education functions.

1.1 Entertainment teaching process tendency serious

Conceptual lag, resulting in some universities db lrave to expand the popularity of television adsication in
quality education building, or on television artiueation is limited to the creation of awareness amderstanding
of several courses, not up to the same quality cofcation as well as a combination of social anducal
construction the height of understanding. Many eiitsl of film and television work led to the undargting
superficial, lack of knowledge of art, aesthetidlipbis low. Especially in science and engineeristudent
performance more prominent, which is the Univerdiiyucation in the 21st century is not consisteaining
objectives.

In addition, the old single teaching content; sienfdaching methods, the lack of simple teachincghou, has also
been behind the operational level as the speaifiads put before us. Although we enumerate whasesuwffered
non-professional film arts education there in teritss curriculum system, teaching content and otisgects of
professional, is far from enough. Especially theriaction of new disciplines in the developmenimafdern science
background, multidisciplinary curriculum to bringange, is difficult to quickly reflected in therfiland television
arts teaching. As for teaching methods, teachinthoas in problems more prominent, and teaching oustlare
also basically follows the previous general clagsrateaching; the teaching methods are often cordbimi¢h
teaching just watch some movies, DVD film.

2 Teaching approach for the status quo Motion Picture education measuresthat can be taken

2.1 Construction of three-dimensional M otion Picture arts education system

First, under the rapid development of modern medannology, information network and the value ofedse

cultural backgrounds, many students begin by letexideo-on-demand, FTP downloads, online viewingrem
convenient to watch film and television works ariden forms of obtaining information. Under suctcaimstances,
the university must regulate television film edimatcourses, improve teaching methods at the san® in order
to improve student film aesthetic appreciation las &xis, to take a variety of means, from the cotess to

extracurricular, from real to virtual to constracthree-dimensional film education system.

2.2 Required courses are devoted to Mation Picture arts

Motion Picture arts education is to guide the yoaaliege students to correctly understand and cactstely enjoy
film culture resources, students have a reasoradility to absorb the essence of film culture, fidoiture to enable
them to make full use of resources to improve tlewes and to participate in social development. E\mv, as
previously described Motion Picture Arts Educatiomrently has been in a "marginalized." A prominease is that,
in the course construction inputs of energy, mateand human resources are far from being able det rthe
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requirements; on the other hand, the instructorhe$e courses themselves often lack professiatainzulation,
mostly halfway decent, so in teaching skills angl dissemination of knowledge, there are gaps apd, gasulting
in poor learning outcomes.

Arts education programs should Television as anomamt part of the quality education into teachpigns and
strive to achieve class, schedule, examinatioresassent and other stabilization, normalizations ibnly through
rigorous, precise and appropriate classroom, irrotal enable students to have a more systematavi$eln Arts

and complete understanding of the characterisfiééno art form, genre and social roles such aseascto a more
comprehensive understanding and appreciation aeanend modern fine art from works in a positived aich

spiritual nourishment.

3.3 Expand Motion Picture ArtsLiteracy teaching mode

Currently, many university teachers during Motidnt®e arts education, they use a classroom tegdhigory and
teaching methods screenings of classic films. Bate are a number of limitations in this way: théi is limited,
finite teachers accept a limited number of peofiteited acceptance effects. This requires this Isirngaching
model innovation. First, schools should set upecip Television Arts Department. This will not grifcilitate the
arrangement of teaching to all students, but adsy ¢ carry out research activities on a regusid Secondly, we
must unify Television Arts syllabus. Given the @nt status of the National Television fragmentedvensity
education, classroom teachers to arrange courgasieged by the relevant authorities to develop iiathnational
television educational programs, standardized Moflicture Education in Colleges.

To focus on video lesson curriculum constructiaighlighting the cultivation of students' ability tppreciate the
aesthetic ability and judgment. Given the studemfind the convenience of video resources, cangedhe number
of collective watch videos in class, classroom whs@on and increase teaching time. In popularitwidéo art
education programs, in addition to the necessaef wideo art history, theory of thought and claddim series, but
also should be combined with newly produced andufaodilm and television works, make a specificttaralysis,
the level of artistic aesthetic and cultural anialyd the depth to allow students to explore thkucal roots of film
behind the phenomenon, improve their overall judgim€onditions are ripe institutions should be regtened to
build video quality art education courses. Fromedecational philosophy, teaching reform, teacmranagement,
teaching, teaching process control, and many atseects of education networking efforts to prontiéeprocess of
fine arts education television programs striveuddba number of provincial, municipal and everntetevel courses,
in order to drive other similar electives to creatgtrong camp Motion Picture Arts Education.

4 Construction of multi-class Motion Picture arts education

4.1 Set up Motion Picture Association and other student organizations

Comments can compose Motion Picture Arts magaziistsd series of seminars and lectures, film aheMision to
increase the students’ knowledge and improve #esthetic judgment, make a correct understandifignotulture
phenomenon. For many students have practical gispisaand strength but not the equipment, the eglev
departments of the school by providing funds tocpase several sets of shooting film and televisionks, and
other equipment for making compensation for theafsstudents. This will not only greatly enhance thterest of
students, but also to enable them to gain a deapdgrstanding of film art, but also for the studetat film and
television creative, participate in DV contest,ietcampus to provide the necessary conditiongilfarculture. In
addition, to actively carry out cultural activitigslevision, through regular, organized, planned &levision
cultural exchange activities, and effective supmetclassroom teaching. You can start with therivaieschool
mining resources, selection of some of the relevaotilty composed of Motion Picture Arts Educati®enter,
Unified School Office of Academic Affairs, the Comnist Youth League, student and other departmentbé
investigation, discussion, to develop a detailadiyton the basis of educational programs, arradgsignate a
person responsible for duties, extracurricularviét@s and seminars will solidly pursued. Accumathtsome
experience on the basis of the relevant univessitan be combined, film and cultural studies, comoation and
other agencies to carry out between the schooltlemdchool, interaction between schools and saséitutions,
and assist each other.

4.2 Tothe network asthecarrier Motion Picture arts education

In today's rapidly changing network technology tdld information technology campus image culturaisew
trend of development of modern schools. Activelyablish effective network carriers, staff and studeo correctly
view network boot image information, the correat 0$ the network of image information, and createalthy and
lively, information-based image and cultural lifetbe campus, after all, an effective way. This gare full play to
the important role of networks and other new medithe construction of campus culture, construgtfosion of
ideology, knowledge, interest and service in onthefcampus sites, expanding the campus culturgtremtion and
spatial channels, active healthy colorful netwofkcaltural activities, a network of cultural consttion work
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system, firmly grasp the network culture initiatithe network has become the new campus positietevision
Arts Education. Organized by the relevant professicschool teachers crafted film arts educationrsmware,
teachers and college students use the Internébyptafor a full range of open-ended, infiltratindueation.

In addition to built the school management sectimu can also set up through space and microblggai other
forms of film culture discussion groups and postediith different styles, online "blueprint”, "brdaast Shadow",
to interact, entertaining effect. Television Assticin and other associations through the netwaaikfqyim to carry
out a large number of colorful film culture actied, such as DV, photography competition, organibgd
broadcasting video quality photography exhibitiométh gorgeous visual information to attract théeation of
college students, in subtle realize the value efdip in the film and television arts education.

4.3 Strengthening teacher team building, improve the quality of teachers

Motion Picture arts education, teachers are a akdactor. Overall strengthening of the teachingffsimprove
teacher quality film and television arts educai®a long-term and systematic project, not ovemigthools should
serve as a major event unremittingly. For examgeplan regular business training school for teegh® have
practical measures to encourage teachers activglgged in teaching and research, and policy gu&dunding
and other aspects of moderate to tilt, film an@usion arts education to create a relaxed spabée yprovide
interaction and exchange among teachers. Becaesmtdraction and exchange of art teachers to leroadeir
horizons, for information, to keep up with the néednsure the development of the times. Can asbired from
the community to have the expertise and experiefoexperts and scholars, film and other arts piiaogrs as
part-time art teacher or advisor, make art teacteekeep abreast of all kinds of arts educationth@ninformation
society, to enrich their own ideas. Also, there plens to send teachers to those television attsgeoeducation
discipline obvious advantages for academic exchamgeshort-term training to improve the teachingeafchers,
comprehensive literacy.

4.4 Suggestions

4.4.1 The use of motion picture professional approach to public education teaching

Another feature of public education determines ghalents belong to almost all other professionallfees, it is
difficult to take care of certain professions. Wnclitions permit placement can be teaching, theagdn is a
different matter. But the current situation is tmaany students are much dispersed, they only usepdipular
education model, both the film and television a®mprehensive art to explain, but also as a culplranomenon
discussed and taught. Famous appreciation to the, daterspersed introduce appropriate film aektheand
appreciation of film language knowledge in the seuof a business card, constitute elements ofditimfilm and
television history of the invention of knowledgadaforeign famous film director and actor, film atelevision
cultural phenomena. Teaching focus should be terobsand discuss the teaching of Chinese and fotmiginess
cards, explain. Make full use of multimedia teaghimethods in teaching, but in the process of temchktudents
with particular emphasis on discussion and paditm. In selecting the works, intends to reduceesof today's
so-called "large" and more choice for professigaathing some combination of classic and modemsfilart films
and commercial genre combining film, pay attentioithe current portion of the heat and watch the fiorks Hot
TV phenomenon discussed, attention and elaboratiagvfilm reviews.

4.4.2 Focus on training classroom communication and creative skills

Motion Picture Public education is not simple taypkeveral popular films for students. If the tesdin the film

appreciation course, only for the students to pfeeymovie, homework is an Feedback, classroom ¢ézacre not
teaching film analysis and the commentaries wetestuments after the film concept, nor conceptstodents After
being carried coaching, but no beneficial inte@ctnd exchange of ideas between teachers anchstutlen such
a church would not assume the video lesson foresitisdhumanistic education and aesthetic educatination.

Therefore, teachers should focus on the procediinofappreciation of humanistic education for stotdeand

aesthetic education and certain professional sdllecation.

The content of the film is very rich, there arerdes, romance, epic films, musicals, action filntdesce fiction
films, documentaries, etc., and in recent yearsyén more popular movie magic. By watching the imoto open
people's eyes, so that students cannot grow & kitawledge in the classroom viewing process. Tingjrtan be a
good imagination and creativity of college studehteugh video art, and has an irreplaceable Allegert Einstein
once said: "Imagination is more important than kisalge, because knowledge is limited, whereas inadigim
summarize everything in the world, stimulating pexs, and is the source of knowledge of evolutidmd this art
is the best movie The play and the interpretatibthe human imagination, and the form and contériassroom
film appreciation courses do not have feelings st p few hours in the classroom, but rather shealktburage
students out of the classroom, with their own hab®scapture own story. In this digital camera eqoémt have
been civilians, and video sharing so convenienesimAlready have some understanding and percepfidifie
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Students can also create their own small works fililneappreciation course college students can imeca platform
for the exchange of their works. Students can erd¢la¢ir own DV Film Appreciation Course work is theal
success.

4.4.3 Build a network extends classroom

Extension of classroom education network sharelvedoafter hours and lack of extracurricular studearning

problems to build a shared library, you can shameealth of resources: text, images, and varioushieg aids
resources, covering theoretical teaching, practieaching and extra-curricular teaching. Teachers tise

information to carry out teaching modules curricukaching activities. Students to browse and Usdaga library
is open to students through the network platforecdise many of Television Arts teaching courseseanmsed for
demonstration and experimental video footage ablatt,because of restrictions class, not all ofrttaerial can be
used in the classroom, teaching resources andrdtudbared through the network, you can make iohteg

Because the process of class restrictions causebebgorresponding impact. A chance to demonstta® own

image students can watch on the web, students eamorstrate through the repeated viewing of imalyeshis

process, students can complete the self-study iedsghool review, deepen understanding of therheon the
other hand, because the class cannot be restiictedrricular experiments conducted allows studeatsall in

extra-curricular material shared practice exerciSesh databases will truly become a tutor studaités school. At
present, we employ the majority of network sharargspace micro-Bobo-off information and resourcarsty,

students can keep abreast with the download legaresources.

Motion Picture Arts public education, both for tiilen and television industry itself, or on the rwatal level or even
the entire socio-cultural and cultural landscape lzeritage, will have a profound impact. In thiseathe popularity
of video art education has become an inevitabldcehand trends. Popularity on television arts etiaoa arts

education should adhere to the film as a long-texsk, the education program settings and progrdmsld be

noted that step by step, from shallow depth, exeegsursuit of short-term effect is unrealistic. the process of
teaching and teaching a variety of ways, throu@brne and optimization of fast learners are attrddtea short time
to accept the guidance of film education, not beedwring, boring and give up, of course, also psed ways and
means for education higher demand.
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